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Literary Terms 

  
1. Allegory Literary work in which characters, events, objects, and ideas have secondary or symbolic meanings. One of the most popular allegories of the 20th Century was George Orwell's Animal Farm, about farm animals vying for power. On the surface, it is an entertaining story that even children can enjoy. Beneath the surface, it is the story of ruthless Soviet totalitarianism. Other famous examples of allegories are John Bunyan's Pilgrim's Progress and the 15th Century morality play, Everyman.      

2. Alliteration Repetition of consonant sounds. Examples: (1) But now I am cabined, cribbed, confined, bound into saucy doubts and fears.–Shakespeare. (2) Duncan is in his grave; after life's fitful fever he sleeps well–Shakespeare. (3) When I was one-and- twenty–A.E. Housman. (Note that "one" has a "w" sound. (4) I sent thee late a rosy wreath–Ben Jonson. (Note that "wr" has an "r" sound.)    

3. AchillesAllusion Reference to a historical event or to a mythical or literary figure. Examples: (1) Sir Lancelot fought with Herculean strength. (Reference to the  mythological hero Hercules). (2) "I have met my Waterloo," the mountain climber said after returning from a failed attempt to conquer Everest. (Reference to the Belgian town where Napoleon lost a make-or-break battle). (3) Since my elementary-school days, math has always been my  heel. (Reference to the weak spot of Achilles, the greatest warrior to fight in the Trojan War. When his mother submersed him in the River Styx after he was born, the magical waters made him invulnerable. His flesh was impervious to all harm–except for the heel of a foot. His mother was grasping the heel when she dipped him into the river. Because the river water did not touch his heel, it was the only part of his body that could suffer harm. He died when a poison-tipped arrow lodged in his heel. Hence, writers over the ages have used the term Achilles heel to refer to a person's most pronounced weakness.      

4. Anadiplosis (an uh dih PLOH sis) Figure of speech in which a word or phrase at the end of a sentence, clause, or line of verse is repeated at or near the beginning of the next sentence, clause, or line of verse. Here are examples: The peasant pledged the country his loyalty; loyalty was his only possession.     
5. Anagnorisis (an ag NOR ih sis) In Greek drama, a startling discovery; moment of epiphany; time of revelation when a character discovers his true identity. In the Sophocles play Oedipus Rex, anagnorisis occurs when Oedipus realizes who he is.     

Anapest and Anapestic See Meter .     

6. Anaphora (uh NAF uh ruh) Repetition of a word, phrase, or clause at the beginning of word groups occurring one after the other. Examples: (1) Give me wine, give me women and give me song.  (2) For everything there is a season . . . a time to be born, and a time to die; a time to plant, and a time to pluck up what is planted.–Bible, Ecclesiastes. (3) To die, to sleep; to sleep: perchance to dream.–Shakespeare, Hamlet. One of the most famous examples of anaphora in Shakespeare occurs in Act II, Scene I, Lines 40-68.     

7. Anecdote A little story, often amusing, inserted in an essay or a speech to help reinforce the thesis.   

8. Apostrophe Addressing an abstraction or thing, present or absent, or addressing an absent person or entity. Examples: (1) Frailty, thy name is woman.–William Shakespeare. (2) Hail, Holy Light, offspring of heaven firstborn!–John Milton. (3) God in heaven, please help me.     

9. Archetype (1) Original model or models for persons appearing later in history or characters appearing later in literature; (2) the original model or models for places, things, or ideas appearing later in history or literature; (3) a primordial object, substance, or cycle of nature that always symbolizes or represents the same positive or negative qualities.    

10. Assonance Repetition of vowel sounds preceded and followed by different consonant sounds. Use of "bite" and "like" in a line of poetry would constitute assonance. Examples: (1) There are no tricks in plain and simple faith.–Shakespeare. (2) But I am pigeon-livered, and lack gall to make oppression bitter. (3) John met his fate by the lake.     

11. Asyndeton Use of words or phrases in a series without connectives such as and or so. Examples (1) One cause, one country, one heart.–Daniel Webster. (2) Veni, vidi, vici (Latin: I came, I saw, I conquered).–Julius Caesar.   

12. Aubade [oh BAHD] Joyful song about dawn and its beauty; morning serenade.
13. Ballad  Poem that tells a story about people of a particular region and culture. Although ballads can be read or recited as poetry, they are usually meant to be sung. The typical ballad has several stanzas that repeat phrases and themes.     

14. Bildungsroman: a type of novel that centers on the period in which a young person grows up. Apprenticeship Novel.    

15. Burlesque Literary work, film, or stage production that mocks a person, a place, a thing, or an idea by using wit, irony, hyperbole, sarcasm, and/or understatement. A hallmark of burlesque is its thoroughgoing exaggeration, often to the point of the absurd. 
16. Cacophony  A harsh discordance of sound; dissonance: a cacophony of hoots, cackles, and wails. 
17. Caesura Pause in a line of verse shown in scansion by two vertical lines ( || ).     

18. Canto Major division of an epic poem, such as Dante's Divine Comedy. The word is derived from the Latin cantus(song).     

19. Catastrophe (1) Denouement, or conclusion, of a stage tragedy; (2) denouement of any literary work.   

20. Catharsis In literature and art, a purification of emotions. The Greek philosopher Aristotle (384-322 B.C.) used the term to describe the effect on the audience of a tragedy acted out on a theater stage. This effect consists in cleansing the audience of disturbing emotions, such as fear and pity, thereby releasing tension. This purgation occurs as a result of either of the following reactions: (1) Audience members resolve to avoid conflicts of the main character–for example, Oedipus in Oedipus Rex and Creon in Antigone–that arouse fear or pity or (2) audience members transfer their own pity and fear to the main character, thereby emptying themselves of these disquieting emotions. In either case, the audience members leave the theater as better persons intellectually, morally, or socially. They have either been cleansed of fear of pity or have vowed to avoid situations that arouse fear and pity. In modern usage, catharsis may refer to any experience, real or imagined, that purges a person of negative emotions.     

21. Chiasmus  (pronounced ki AZ mis) Words in a second clause or phrase that invert or transpose the order of the first clause or phrase. Here are examples: I come from the rural north, from the urban south comes she. John is a good worker, and a bright student is Mary.     
22. Chorus (Greek Play) Bystanders in a Greek play who present odes on the action. A parode (or parados) is a song sung by the chorus when it enters. A stasimon is a song sung during the play, between episodes of action. The chorus generally had the following roles in the plays of Sophocles and other Greek playwrights: (1) to explain the action, (2) to interpret the action in relation to the law of the state and the law of the Olympian gods, (3) to foreshadow the future, (4) to serve as an actor in the play,  (5) too sing and/or dance, and (6) to give the author's views. In some ways, the chorus is like the narrator of a modern film or like the background music accompanying the action of the film. In addition, it is like text on the film screen that provides background information or identifies the time and place of the action.    

23. Cliché Overused expression. Examples: raining cats and dogs, snug as a bug in a rug, chills running up and down my spine, warm as toast, short and sweet. Writers should avoid using clichés whenever possible.      

24. Climax The point of no return for the main character– they are forever changed. During the climax the crisis comes to its point of greatest intensity and is resolved (this part is critical because if the crisis is not truly resolved during this height of intensity, it may continue on until the main character has also resolved their internal crisis). For example, the climax in Hamlet appears to be simply when he stabs Polonius through the tapestry but at this point, even though Hamlet has finally taken action, it is not a conscience climatic awareness. His awareness does not peak until later on when he reaches the graveyard where Ophelia is being buried, and he finally accepts that death comes to us all. 
25. Closed couplet  An end-stopped, rhymed couplet that contains a complete thought. Such couplets were usual ways of closing and resuming Renaissance sonnets, although they are found elsewhere as well. Here is one which ends Shakespeares Sonnet 94: For sweetest things turn sourest by their deeds;/ Lillies that fester smell far worse than weeds.

26. Conceit  Literally meaning a ‘concept’, an ingenious comparison between things seemingly unlike. Shakespeare’s sonnet which begins “My mistress’ eyes are nothing like the sun” makes fun of standard Renaissance conceits which were to an extent modelled on those of Petrarch (1304-74). “Metaphysical conceits,” used in the early seventeenth century by Donne and others, established connections between many aspects of the new sciences, the world of commerce, and human existence.
27. Concrete Poetry Poetry with lines arranged to resemble a familiar object, such as a Christmas tree. Concrete poetry is also called shaped verse.     

28. Conflict The struggle in a work of literature. This struggle may be between one person and another person or between a person and an animal, an idea or a thing. It may also be between a person and himself or herself (internal conflict). In Shakespeare's Hamlet, the conflict is manifold. Hamlet struggles against the villain Claudius, against the unbecoming conduct of his mother, and against his conscience and indecision.   
Connotation

29. Connotation the implied meaning of a word (will vary throughout cultures, time, etc)
30. Couplet Two successive lines of poetry with end rhyme.    

31.Couplet, Heroic Two successive end-rhyming lines in iambic pentameter. Following is an example: What dire offence from am'rous causes springs, / What mighty contests rise from trivial things. (lines 1 and 2, The Rape of the Lock, by Alexander Pope)

32. Denotation.      The dictionary definition of a word.

33. Denouement The outcome or resolution of the plot, occurring after the climax. In a murder mystery, the denouement may outline the clues that led to the capture of a murderer. In a drama about family discord, it may depict the reconciliation of family members after a period of estrangment–or the permanent dissolution of family ties if the drama reaches a climax in which the discord worsens.      
34. Deus Ex Machina 1. (in ancient Greek and Roman drama) a god introduced into a play to resolve the entanglements of the plot. 2.any artificial or improbable device resolving the difficulties of a plot. 

35. Dialect  A variety of a language that is distinguished from other varieties of the same language by features of phonology, grammar, and vocabulary, and by its use by a group of speakers who are set off from others geographically or socially.
36. Diction Word choice; the quality of the sound of a speaker or singer. Good diction means that a writer pleases the eye of a reader or the ear of a listener.      

37. Didactic Adjective describing a literary work intended to teach a lesson or a moral principle.      

38. Doppelgänger(pronounced DOP l gayng er) In folklore, the spirit double of a living person.

39. Dramatic Irony Failure of a character to see or understand what is obvious to the audience. The most notable example of dramatic irony in all of literature occurs in Oedipux Rex, by Sophocles, when Oedipus fails to realize what the audience knows–that he married his own mother.   

40.Dramatic Monologue: Poem that presents a moment in which a narrator/speaker discusses a topic and, in so doing, reveals his personal feelings to a listener. Only the narrator, talks–hence the term monologue, meaning "single (mono) discourse (logue)." During his discourse, the speaker intentionally and unintentionally reveals information about himself. The main focus of a dramatic monologue is this personal information, not the speaker's topic. A dramatic monologue is a type of character study. Perhaps the most famous dramatic monologue in English literature is Robert Browning's "My Last Duchess."       

41. Elegy: A somber poem or song that praises or laments the dead
42. End- stopped line  (of a line of verse) ending at the end of a syntactic unit that is usually followed by a pause in speaking and a punctuation mark in writing. 

43. English sonnet The Shakespearean sonnet (also called the English sonnet) has three four-line stanzas (quatrains) and a two-line unit called a couplet. A couplet is always indented; both lines rhyme at the end. The meter of Shakespeare's sonnets is iambic pentameter (except in Sonnet 145). The rhyming lines in each stanza are the first and third and the second and fourth. In the couplet ending the poem, both lines rhyme. All of Shakespeare's sonnets follow the same rhyming pattern.      

44. Enjambment Carrying the sense of one line of verse over to the next line without a pause. In the first four lines of "My Last Duchess," by Robert Browning, enjambment joins the second and third lines (I call / That) and the third and fourth lines (Pandolf's hands / Worked): That's my last Duchess painted on the wall,/ Looking as if she were alive. I call/ That piece a wonder, now: Frà Pandolf's hands /Worked busily a day, and there she stands.

45.Epic Long poem in a lofty style about the exploits of heroic figures. For example, Homer's Iliad and Odyssey, as well as Beowulf.

46. Epigram Wise or witty saying expressing a universal truth in a few words. Following are examples of epigrams from Shakespeare: There's small choice in rotten apples.–The Taming of the Shrew: Act I, Scene I. Words pay no debts.–Troilus and Cressida: Act III, Scene II.       
47. Euphony agreeableness of sound; pleasing effect to the ear, especially a pleasant sounding or harmonious combination or succession of words: the majestic euphony of Milton's poetry. 
48. Epistolary Novel Novel in which a character (or characters) tells the story through letters (epistles) sent to a friend, relative, etc. For example, in Mary Shelley's Frankenstein, Captain Robert Walton writes letters to his sister to bring her up to date on his expedition in the Arctic. After his ship takes Victor Frankenstein aboard, he listens to Frankenstein’s story and writes it down in letter form.       

49. Eye rhyme A rhyme involving words that are similar in spelling but not in sound, such as stone  and none
50. feminine rhyme  A rhyme either of two syllables of which the second is unstressed (double rhyme),  as in motion, notion,  or of three syllables of which the second and third are unstressed (triple rhyme),  as in fortunate, importunate. 
51. figurative language  see figure of speech
52. Farce Type of comedy that relies on exaggeration, horseplay, and unrealistic or improbable situations to provoke laughter. In a farce, plotting takes precedence over characterization.      

53. Figure of Speech A word, phrase or sentence that (1) presents a “figure” to the mind of the reader, (2) presents an imaginative or unusual use of words that the reader is not to take literally, or (3) presents a special arrangement or use of words or word sounds that create an unusual effect. Ordinary language that does not contain a figure of speech is called literal language. Language that contains a figure of speech is called figurative language. Figurative language is also sometimes called imagery because it presents an image to the mind. Consider the following sentences: The leaves blew across the lawn. (Literal language) The leaves danced across the lawn. (Figurative language) The most common figures of speech are Alliteration, Irony, Metaphor, Metonymy, Onomatopoeia, Oxymoron, Paradox, Personification, Simile, and Synecdoche.   

54. Foil (1) A secondary or minor character in a literary work who contrasts or clashes with the main character; (2) a secondary or minor character with personal qualities that are the opposite of, or markedly different from, those of another character; (3) the antagonist in a play or another literary work. A foil sometimes resembles his or her contrasting character in many respects, such as age, dress, social class, and educational background. But he or she is different in other respects, including personality, moral outlook, and decisiveness. In Sophocles’ play Antigone, Ismene is a foil of Antigone, her sister. Ismene is easygoing, soft-spoken, and willing to keep her place. Antigone, on the other hand, is headstrong, outspoken, and unwilling to keep her place. Creon is also a foil of Antigone, and Antigone is a foil of Creon. Creon represents government law and male dominance; Antigone represents the moral law and female rights. They clash. In so doing, one foil sets off the other. Their quarreling helps to reveal their personality traits.      

Foot and Feet (Meter) See Meter.     

55. Foreshadowing Device a writer uses to hint at a future course of action. 
56. Frame Tale Story with a plot structure in which an author uses two or more narrators to present the action. The first narrator sets the scene and reports to the reader the details of a story told by a character. (In some frame tales, the first narrator reports the details of several stories told by several narrators.) In Mary Shelley's Frankenstein, Captain Robert Walton–a minor character–is the first narrator. He sets the scene and listens to the story told by Victor Frankenstein, the main character. All of the information Walton reports to the reader is in the form of letters written to his sister. Thus, Frankenstein is a frame tale in that it is like a framed painting: Walton's story is the frame, and Frankenstein's story is the painting. Some frame tales–such as Chaucer's Canterbury Tales and Boccaccio's The Decameron–have several narrators telling stories "inside the frame." 
57. Gothic Novel Novel focusing on dark, mysterious, terrifying events. The story unfolds at one or more spooky sites, such as a dimly lit castle, an old mansion on a hilltop, a misty cemetery, a forlorn countryside, or the laboratory of a scientist conducting frightful experiments. In some Gothic novels, characters imagine that they see ghosts and monsters. In others, the ghosts and monsters are real. The weather in a Gothic novel is often dreary or foul: There may be high winds that rattle windowpanes, electrical storms with lightning strikes, and gray skies that brood over landscapes. The Gothic novel derives its name from the Gothic architectural style popular in Europe between the 12th and 16th centuries. Gothic structures–such as cathedrals–featured cavernous interiors with deep shadows, stone walls that echoed the footsteps of worshippers, gargoyles looming on exterior ledges, and soaring spires suggestive of a supernatural presence. 

58. Hamartia Serious character flaw of the main character (protagonist) of a Greek tragedy. Often, this flaw is great pride, or hubris. But it may also be prejudice, anger, zealotry, poor judgment, an inherited weakness, or any other serious shortcoming.      

Heptameter See Meter.    

Hexameter See Meter.     

59. High Comedy Comedy that relies on wit and subtle irony or sarcasm. High comedy usually focuses on the everyday life of upper classes. It is generally verbal rather than physical. See also Low Comedy.     

60.Hubris or Hybris Great pride that brings about the downfall of a character in a Greek drama or in other works of literature.     

61. Hyperbole Exaggeration; overstatement. Examples: (1) He [Julius Caesar] doth bestride the narrow world like a Colossus, and we petty men walk under his...huge legs.–Shakespeare. (Caesar has become a giant.) (2) Ten thousand oceans cannot wash away my guilt. (3) Oscar has the appetite of a starving lion.    

62. Idyll Poem focusing on the simplicity and tranquillity of rural life; prose work with a similar focus. Idyll is derived from the Greek eidýllion (little picture or image). The Greek poet Theocritus (300-260 B.C.) developed this genre.   
Iamb and Iambic See Meter.     

63. In Medias Res Latin phrase for in the middle of things. It means that a story begins in the middle of the plot, usually at an exciting part. The writer of the story later uses flashback to inform the reader of preceding events. The Greek poet Homer originated this technique in his two great epics, The Iliad and The Odyssey.      

Internal Conflict Conflict.   

64. Internal rhyme   1. a rhyme created by two or more words in the same line of verse. 2.a rhyme created by words within two or more lines of a verse. 

65. Inversion Arrangement of sentence parts out of their normal order to achieve a lyrical effect, as in poetry or verse. The following two lines were made up to demonstrate inversion:  In the garden green and dewy /A rose I plucked for Huey. In everyday conversation, a person would say, "I plucked a rose for Huey in the green and dewy garden."  

66. Irony (1) Saying the opposite of what is meant, or verbal irony; (2) result or ending that is the opposite of what is expected, or situational irony;  (3) situation in which the audience attending a dramatic presentation grasps the incongruity of a situation before the actors do, or dramatic irony. Examples: (1) "What a beautiful day," Maxine said, opening her umbrella. (2) In the movie Planet of the Apes, an astronaut who lands on another planet where intelligent apes rule discovers a startling irony at the end of the movie: When looking over a vast wasteland, he sees the head of the Statue of Liberty and realizes he was on earth all the time. Apparently, a nuclear war had destroyed humankind while he was time-traveling. While in his Einsteinian  time warp, the apes had evolved to an almost human level. (3) In Oedipus Rex, by Sophocles, Oedipus is unaware that he has married his own mother even though the audience is well aware of the incestuous union.     

67. Italian sonnet  Form of poetry invented in Italy that has 14 lines with a specific rhyme scheme. The Italian Petrarchan sonnet consists of an eight-line stanza (octave) and a six-line stanza (sestet). The first stanza presents a theme, and the second stanza develops it. The rhyme scheme is as follows: (1) first stanza (octave): ABBA, ABBA; (2) second stanza (sestet): CDE, CDE. 

68. Kenning Compound expression, often hyphenated, representing a single noun. For example, the Old English epic Beowulf uses the two-word term whale-road to refer to the sea or ocean. Other examples of kennings include devil's helper for sinner and widow-maker for gun
69. Litotes Creation of a positive or opposite idea through negation. Examples: (1) I am not unaware of your predicament. (2) This is no small problem. (3) I'm not forgetful that you served me well.–John Milton.     

70. Low Comedy Comedy that relies on slapstick and horseplay. It often focuses on the everyday life of lower classes. Low comedy is general physical rather than verbal. See also High Comedy.     

71. Lyrical Poetry (1) Poetry that presents the deep feelings and emotions of the poet as opposed to poetry that tells a story or presents a witty observation. Sonnets, odes, and elegies are examples of lyrical poems. William Wordsworth, John Keats, Percy Bysshe Shelley, and William Blake are among the poets who wrote lyrics. Shakespeare's sonnets are lyrical poems, although his verse plays are not; they tell a story. Lyrical poetry often has a pleasing musical quality. (2) Poetry that can be set to music. The word lyric derives from the Greek word for lyre, a stringed instrument in use since ancient times.    

72. Masculine rhyme  a rhyme between stressed monosyllables or between the final stressed syllables of polysyllabic words: book, cook ; collect, direct
73. Malapropism Unintentional use of an inappropriate word similar in sound to the appropriate word, often with humorous effect. The word derives from the name Mrs. Malaprop, a character in The Rivals, a 1775 play by Richard Brinsley Sheridan. Sheridan invented her name from the French words mal à propos, loosely translated as badly chosen, not right for the occasion, or not appropriate. Mrs. Malaprop has the habit of using near-miss words. For example, she observes that she does not have much affluence over her niece and refers to contiguous countries as contagious countries. However, almost two centuries before Sheridan presented a character who mixed up words in this way, Shakespeare introduced characters who did so–most notably Dogberry in Much Ado About Nothing. Examples of Dogberry's malapropisms are the following:  Comparisons are odorous. (odious)  Our watch, sir, have indeed comprehended two auspicious persons." (apprehended, suspicious) O villain! thou wilt be condemned into everlasting redemption for this. (perdition)  

74. Melodrama Literary work or film that uses maudlin sentimentality and stereotypical characters.     

75. Metaphor Comparing one thing to an unlike thing without using like, as or than. Examples: (1) The iron tongue of midnight hath told twelve.–Shakespeare. (The striker or clapper of the bell is being compared to the tongue of a speaking human being.) (2) The sea being smooth, how many shallow bauble boats dare sail upon her patient breast .–Shakespeare. (The sea is being compared to a woman with a "patient breast.") (3) I am a man whom Fortune hath cruelly scratched.–Shakespeare. (Fortune is being compared to an entity that can be cruel.) (4) In battle, the soldier is a tiger. (5) Michael Casey's face is a map of Ireland.   

76. Meter In verse and poetry, meter is a recurring pattern of stressed (accented, or long) and unstressed (unaccented, or short) syllables in lines of a set length. For example, suppose a line contains ten syllables (set length) in which the first syllable is unstressed, the second is stressed, the third is unstressed, the fourth is stressed, and so on until the line reaches the tenth syllable. The line would look like the following one (the opening line of Shakespeare’s “Sonnet 18") containing a pattern of unstressed and stressed syllables. The unstressed syllables are normal type and the stressed syllables in bold.  

ShallI comPAREthee TOa SUMmer’sDAY?

Each pair of unstressed and stressed syllables makes up a unit called a foot. The line contains five feet in all, as shown next: 

    1              2                3             4              5 
ShallI..|..comPARE..|..theeTO..|..aSUM..|..mer’s DAY?

.......A foot containing an unstressed syllable followed by a stressed syllable (as above) is called an iamb. Because there are five feet in the line, all iambic, the meter of the line is iambic pentameter. The prefix pent in pentameter means five (Greek: penta, five). Pent is joined to words or word roots to form new words indicating five. For example, the Pentagon in Washington has five sides, the Pentateuch of the Bible consists of five books, and a pentathlon in a sports event has five events. Thus, poetry lines with five feet are in pentameter. 

.......Some feet in verse and poetry have different stress patterns. For example, one type of foot consists of two unstressed syllables followed by a stressed one. Another type consists of a stressed one followed by an unstressed one. In all, there are five types of feet: 
	...Iamb (Iambic)
	Unstressed + Stressed
	.........Two Syllables

	...Trochee (Trochaic)
	Stressed + Unstressed
	.........Two Syllables

	...Spondee (Spondaic)
	Stressed + Stressed
	.........Two Syllables

	...Anapest (Anapestic)
	Unstressed + Unstressed + Stressed
	.........Three Syllables

	...Dactyl (Dactylic
	Stressed + Unstressed + Unstressed
	.........Three Syllables


The length of lines–and thus the meter–can also vary. Following are the types of meter and the line length: 

	..Monometer
	One Foot
	
	
	

	..Dimeter
	Two Feet
	
	
	

	..Trimeter
	Three Feet
	
	
	

	..Tetrameter
	Four Feet
	
	
	

	..Pentameter
	Five Feet
	
	
	

	..Hexameter
	Six Feet
	
	
	

	..Heptameter
	Seven Feet
	
	
	

	..Octameter
	Eight Feet
	
	
	


.......Meter is determined by the type of foot and the number of feet in a line. Thus, a line with three iambic feet is known as iambic trimeter. A line with six dactylic feet is known as dactylic hexameter.  Consider now the following two lines from William Blake’s poem “The Tyger”:  Tyger Tyger burning bright / In the forests of the night. These lines contain trochaic feet–stressed + unstressed, as in TYger and BURNing–but the final foot of each line is incomplete, containing only a stressed syllable. The absence of the unstressed syllable is called catalexis, and bright and night are called catalectic feet. The meter of these lines is trochaic tetrameter–tetrameter because they each contain three complete feet and one incomplete foot, for a total of four feet. 

77. Metonymy Substitution of one word or phrase to stand for a word or phrase similar in meaning. Examples: (1) In Shakespeare's time, the crown was anti-Catholic. ("Crown" stands for Queen Elizabeth I.) (2) The White House was severely criticized for its opposition to the tax increase. ("White House" stands for the president or the president and his advisers.) (3) Wall Street welcomes the reduction in interest rates. ("Wall Street" represents investors.) (4) Sweat, not wealth, earned her the respect of her peers. ("Sweat" stands for hard work.)     

Monometer See Meter.     

78. Motif Recurring element in a literary work that supports a major theme (this can be an idea, an object, an individual, etc). Maltreatment of women is a motif that appears in “Hills Like White Elephants,” a short story by Ernest Hemingway. The green light at the end of the dock in The Great Gatsby is a recurring motif that supports the theme of the unattainable ideal.
79. Narrative poem  a poem that tells a story.   

80. Noble Savage Since ancient times, writers have often depicted aboriginal or uncivilized people as noble–untainted by the corrupt ways of civilization. Greek and Latin authors, such as Homer and Ovid, were sympathetic to some primitive peoples in their writings. In 1672, the English poet, critic and dramatist John Dryden coined the term noble savage in a play called The Conquest of Granada. Between 1760 and 1780, the French writer and philosopher Jean-Jacques Rousseau popularized the concept of the noble savage in his writings. In Moby-Dick, Herman Melville developed this motif with three “noble savages”: the harpooners Queequeg, Tashtego, and Daggoo. For example, he depicts Queequeg–a tattooed savage who sells shrunken heads–as being more tolerant and benevolent than the civilized Christian whalers.  Look for the noble savage in A Brave New World.

Octameter See Meter.     

81. Octave First eight lines of a Petrarchan, or Italian, sonnet. Petrarch's sonnets each consist of an eight-line stanza (octave) and a six-line stanza (sestet). The first stanza presents a theme, and the second stanza develops it. The rhyme scheme is as follows: (1) first stanza (octave): ABBA, ABBA; (2) second stanza (sestet): CDE, CDE.    

82. Ode In ancient Greece, a long poem on a serious subject that develops its theme with dignified language intended to be sung.     

83. Onomatopoeia Figure of speech in which (1) a word mimics a sound or (2) an arrangement of words in a rhythmic pattern suggests a sound or an image. Examples of No. 1: burp, varoom, oink, crackle, moo, hiss, gong, thud, splash, zip, creak, boom, slurp, crunch, quack, twitter, honk, hoot, squeak, buzz, and zoom. 

84. Oxymoron Combining contradictory words to reveal a truth. Oxymoron is a form of paradox. However, unlike paradox, oxymoron places opposing words side by side. Examples: (1) Parting is such sweet sorrow.–Shakespeare. (2) Working in a coal mine is living death. (3) The hurricane turned the lush island retreat into a hellish paradise.     

85. Parable a short allegorical story designed to illustrate or teach some truth, religious principle, or moral lesson. 

86. Paradox Contradictory statement that may actually be true. Paradox is similar to oxymoron in that both figures of speech use contradictions to state a truth. However, paradox does not place opposing words side by side, as oxymoron does. Examples: (1) They called him a lion. But in the boxing ring, the lion was a lamb. (2) For slaves, life was death, and death was life.     

87. Parody Imitation of a literary work or film–or the style used by a writer or filmmaker–in order to ridicule the work and its writer or producer. The Austin Powers movies are parodies of spy films.      

88. Pastoral Poem Poem focusing on some aspect of rural life. It may center on the love of a shepherd for a maiden, on the death of a friend, or on the quiet simplicity of rural life. The writer of a pastoral poem may be a highly educated city dweller who longs for the peace and quiet of the country or who extolls the virtues of a shepherd girl. Pastoral is derived from the Latin word pastor, meaning shepherd.         

89. Peripeteia (also peripetia or peripety) In a stage tragedy in ancient Greece, a sudden reversal of fortune from good to bad.   

90. Personification Giving humanlike qualities or human form to objects and abstractions. Personification is a form of metaphor. Examples: (1) Thou has done a deed whereat valor will weep.–Shakespeare. (Notice that valor, an abstraction, weeps.) (2) Fortune brings in some boats that are not steered–Shakespeare. (3) Because I could not stop for Death, He kindly stopped for me. –Emily Dickinson. (4) The house pleaded for a new coat of paint.     

91. Pun Play on words; using a word that sounds like another word but has a different meaning. Examples: (1) Marriage is a wife sentence.     

92. Quatrain Stanza or poem of four lines. A quatrain usually has a rhyme scheme, such as abab, abba, or abcb.    

93. Refrain Group of words repeated at key intervals in a poem, such as Dylan Thomas's "Do Not Go Gentle Into That Good Night."     

94. rhythm movement or procedure with uniform or patterned recurrence of a beat, accent, or the like. 

95. rhyme royal a form of verse introduced into English by Chaucer, consisting of seven-line stanzas of iambic pentameter in which there are three rhymes, the first line rhyming with the third, the second with the fourth and fifth, and the sixth with the seventh. 

96. Sarcasm Form of verbal irony that insults a person with insincere praise. For example, a cruel person might tell a homely woman wearing dowdy clothes, "I see, Miss America, that you are wearing the latest Dior ensemble."      

97. Satire Literary work that attacks or pokes fun at vices and imperfections; political cartoon that does the same. Satire may make the reader laugh at or feel disgust for the person or thing satirized. The TV program Saturday Night Live often uses satire to expose abuses and follies.     

98. Sestet Final six lines of a Petrarchan, or Italian, sonnet. Petrarch's sonnets each consist of an eight-line stanza (octave) and a six-line stanza (sestet). The first stanza presents a theme, and the second stanza develops it. The rhyme scheme is as follows: (1) first stanza (octave): ABBA, ABBA; (2) second stanza (sestet): CDE, CDE.    
can influence characters in a ghost story; the living conditions can influence characters in a story about class conflicts or life in prison.     
99. Simile Comparing one thing to an unlike thing by using like, as, or than. Examples: (1) The barge she sat in, like a burnished throne, burned on the water.–Shakespeare. (2) And the muscles of his brawny arms are strong as iron bands–Longfellow. (3) His hand was small and cold; it felt like wax.–Margaret Truman. (4) In the morning the dust hung like fog, and the sun was as red as ripe new blood–John Steinbeck.     

100. situational irony  irony involving a situation in which actions have an effect that is opposite from what was intended, so that the outcome is contrary to what was expected.
101. Soliloquy Recitation in a play in which a character reveals his thoughts to the audience but not to other characters in the play.     

Spondee and Spondaic See Meter.     

102. Stanza Lines that form a division or unit of a poem. Stanzas generally have four lines.     

103. Stereotype Character in a literary work or film who thinks or acts according to certain unvarying patterns simply because of his or her racial, ethnic, religious, or social background. A stereotype is usually an image that society projects or imposes on every member of a group as a result of prejudice or faulty information. Examples of stereotypes are the Irish drunk, the Italian mobster, the dishonest car salesman, the plain-Jane librarian, the shyster lawyer, the Machiavellian politician, and the dumb blonde.      

104. Style Style is the way an author writes a literary work. It manifests itself in the author’s choice of words and phrases, the structure of sentences, the length of paragraphs, the tone of the work, and so on. Just as painters, singers, and dancers have different styles, so too do authors. One author may use a great deal of dialogue while another author uses little. Some authors use difficult vocabulary; others use simple vocabulary. Ernest Hemingway uses simple words, but the story they tell may be complex. Charles Dickens describes people with unusual names and memorable characteristics. Uriah Heep has slimy hands; Mr. Murdstone, who is vicious and cruel, dresses in black. To describe people and places, the author of Beowulf uses a special figure of speech called a kenning. A kenning combines two nouns, usually separated by a hyphen, to create an image. Thus, sea becomes whale-road and boat becomes wave-traveler.      

105. Symbol In a literary work or film, a person, place, thing or idea that represents something else. Writers often use a snake as a symbol for evil, as in Nathaniel Hawthorne's "Young Goodman Brown." Commonly used symbols include the eagle (strength), a flag (patriotism), and the sea (life).      

106. Synecdoche Substitution of a part to stand for the whole, or the whole to stand for a part. Examples: (1) The Confederates have eyes in Lincoln's government. (The word "eyes" stands for spies.) (2) Jack bought a new set of wheels. ("Wheels" stands for a car.) (3) The law pursued the bank robbers from Maine to Florida. ("Law" stands for police.)    

107. Terza Rima Italian verse form invented by Dante Alighieri (1265-1321). It consists of three-line stanzas in which Line 2 of one stanza rhymes with Lines 1 and 3 of the next stanza. The rhyme scheme progresses in the following pattern: aba, bcb, cdc, ded, efe, ghg, and so on. The following English translation of the first lines from the Divine Comedy–with the original Dante lines on the right–demonstrate the rhyme scheme:   

Along the journey of our life half way.................Nel mezzo del cammin di nostra vita   
I found myself again in a dark wood.................mi ritrovai per una selva oscura   
Wherein the straight road no longer lay.............ché la diritta via era smarrita.   

Ah, tongue can never make it understood:........Ahi quanto a dir qual era è cosa dura   
So harsh and dense and savage to traverse.......esta selva selvaggia e aspra e forte   
That fear returns in thinking on that wood..........che nel pensier rinova la paura!   

It is so bitter death is hardly worse....................Tant'è amara che poco è più morte;   
But, for the good it was my chance to gain,........ma per trattar del ben ch'i' vi trovai,   
The other things I saw there I'll rehearse.............dirò de l'altre cose ch'i' v'ho scorte   
English translation: Dale, Peter. The Divine Comedy. London: Anvil Press, 1996. 

Tetrameter See Meter.     

108. Theme Main idea of a literary work; the thesis.     

Trimeter See Meter.     
Trochee and Trochaic See Meter.     

109. Verisimilitude Having the appearance of truth; realism. In a fictional work, a writer creates unreal characters and situations and asks the reader to pretend that they are real. To help the reader in this task, the writer tells his tale in such a way that he makes it seem credible–that is, he gives it “verisimilitude.” Verisimilitude is derived from the Latin words veritas (truth) and similis (similar). Thus, verisimilitude in a literary work confers on it the quality of appearing true or similar to the truth.       

110. Villanelle Form of poetry popularized mainly in France in the 16th Century. It usually expressed pastoral, idyllic sentiments in imitation of the Italian villanella, a type of song for singers and dancers that centered on rural, peasant themes. When French writers such as Joachim du Bellay (1522-1560) and Philipe Desportes (1546-1606) began writing villanelles, these poems did not have a fixed format. However, when Jean Passerat (1534-1602) wrote a villanelle whose format caught the fancy of critics, that format became the standard for all future villanelles. The format is as follows:    

Number of Stanzas: six     
Lines in Each Stanza: three in each of the first five stanzas, four in the last. A three-line stanza is called a tercet; a four-line stanza, a quatrain.     
Refrains: two lines, the first and third of the first stanza, must be repeated in the other stanzas. Here is the pattern: Line 1 of the first stanza is repeated as Line 3 of the second stanza, as Line 3 of the fourth stanza, and as Line 3 of the sixth stanza. Line 3 of the first stanza is repeated as Line 3 of the third stanza, Line 3 of the fifth stanza, and Line 4 of the sixth stanza.      
End Rhyme: aba in the first five stanzas; abaa in the last stanza. "Do not Go Gentle into That Good Night," by Dylan Thomas, is an example of a villanelle.
Sources:

Some of the above noted definitions were sourced from http://dictionary.reference.com. Others are from an assortment of collected AP teacher resources and the Perrine textbook.

