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The Nature of Willt

Yet Harlet recogizes the value of tradition. That is made clear by the
courage he shows in choosing to meet the ghost and in casting off the
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bids him follow

hands of his companions when

i d on, and Ham-
3 in the cellarage” (25). The oot of this
spect becomes explicable when we inquire into Hamlet's atttude to

must be condemned if humar
gusted by his own kind.
.ﬁwﬂn nw.« other crimes afc
murder. The ghost © avenge his murder and also
an endtothe unholy offense ofthe marriage et o
murderer. But when Hamlet talks of these matters
rest in that part of the command wh
and in the course of over cighty lines addressed to her
three to a perfunctory mer
murdered her previous husban

opportunity of enlightening her. He simply tels her that
reprehensibly

not _m.. good looking as her dead husban
is always comi hat the ghost should then reappear
Hamlet to stick to the poiy o
iy almost blunted purpose”
of the scene. The Queen ad

ing, though it

O_r.i:n is. scene makes quite
plain, i Hanilt Al that h s s smeared with  sime v
mark of sexual corruption. His curious emphasis on the

ence between the dead King and the ving C y
ual element

i egoist would be:

he could not afod the autgoings o ove.
‘This has been the play by his scenes with Ophclia

There is no more bizarre aspect of the misrea

than the assumption that his rc

that Ophelia was a correct and
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weeping brook; for his model was his friend Rosseti' bride, the cortect,
ve, virginal, and tubcreular Mis Siddal, and she was, poor
ing of the picture, for she was

warm by a lamp placed under-

‘We have cetainly put Ophelia
e wrong category and into the wrong century. She was not a
“That is shown by her tolerance of Hamlet's obscene

cannot be explained as consistent with the custom
n and women in

plati
" good platitude, and he wou
icter becan is only attribute was a h:

above all—to thine own

night the day, Thou canst n
Siderable confrapuntal value when itis spoken by an old gentleman who

is presently going to instruct a servant {0 spy . and to pr
great anxicty about his d . when plainly he needed to

away into the c0

There is no mistaking the disingenuousncss of his dealings with his
daughter. When Ophelia comes to him with her tale of how Hamlet
her as she was sewing in her chamber, “with his doublet
" and had looked Polanius cagerly interprcts
the very ecstasy of love,” and asks her “What, have you given

any hard words of late?” Ophelia answers (28}

No. my good Lord; but a you did command
1did repel his letters, and denied
His access to me.

n be false to any man’

Atthat Polcnius purrs in satisfaction (28-29)
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“That hath made
Fam sorry that wi
1 had not quoted hir

our opinions

, g0 we o the king

. being kept close, might move
e than hate to utter love,

e King,
had ceased to be a means of winning
she can give.a spy's report on him to Claudius. Surely Ophe:
Jia i one ofthe few authentic portais of that army of not vi

the poor litle girls who were sacrif

when a court was a cat's

hi

woman
fus o pol
she was as apt to
men. The axe has never
only three

edge of the tragedy
ine Howard,

ded half a can
‘¢ Howards, a poor relatve of the Duke of Norfolk.
in the attics and passages a harmbers of a dis-
where maturing beauty brought her several overs,

e did not mary him, because she was

King, whom she pleased so well that he made.

y softening toward Rome.
hardencd his heartagain and tumed again toward the innowage;
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1 of favor, and Katherine's

w nty years old.
b assacres of the innocent, and he

of an authentic queen.
tegrity. She fiddles wi

csts that she fel ciher passion
o .+=« the mad scene, and Horatio says o
indecd she was in 4 situation which

e to the royal
ty, and the royal

fear. For the Danes hor

their thor pers,
W we have done but greenly

sed. The Queen says,
But Horat he is not wise (72):

She speaks much of her ather; says she hears
S wikd an b, and ess b bt

receive





[image: image4.jpg]»

Spumns enviously at tra doubi,
“That cany but specch i nothing.
Yet the unshaped use of

The hearers to collect
And boch the words up thoughts;
Which, as her winks and nods and gesturcsyield ther,
Indeed would make one think

Though nathing surc,
“Twere good she were

ther from fear nor from love did Oph
I herselfa

" she says, and there is no indication that she
are packed into the passage which begins “There
grows aslant a brook,” but insincerity is not among them.
s achieve a dramatic value not often exploited in the
it sound suggests

drew. Very often
y, whereas Gertrude
is simply a sately defctive. The whole play depends on her not notic-
and not understanc

someone saved from
themselves. But the

of skirts or to
fusion of perception and obtuseness in these
their distinction and the empty rotundity of
convince us that just once this dull woman her tongue.
became alive. It is not credible that at that moment she would have
taken thought fo deceive Laertes about the obicet of her emotion; nor
s Shakespeare suggest that she practiced any such deception.

Ophelia drowned herself is stated definitely only by two peo-
clowns in the graveyard, typical examples of the idiot

works of Shakespeare which could be used as propaganda
frage. For the rest, the priest declares that “her death was doubtful
and that the doubt was enough to make it necessary that she shor
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maimed rites” (89). But surely we are not intended to belicve:

when he asks, “What ceremony clse?
! that such lack of charity would invent a d

But, good my brother,
5 s pastors do,

To this Laertes replies:

Oh, fear me not.
1 stay toa long, But here my father comes.

s a tu quogue defense which we do not usually offer
. ﬂh..ﬂmﬂﬂ..,a, TLatries doesmot trouble fo put up a defenscat all
Phese two are no better than they should be; and Polonius, when he
scts his servant Reynaldo to spy on his son in Paris, spealks of drab-
bing and a brothel
were farly certain to be among his
into his siste’s grave, he crics (69-90):

Now pile your dust upon the quick and the dead
Till of this flat a mountain you have made
To’ oertop old Pelion or the skyish head

Of blue Olympus.
For Shakespeare there was a connection between this outburst and the
primrose path, the drabs, and the house of ale, Videlicet, a brothel. In
his analysis of love that s not love, the hundred and twenty-ninth son-
net, he uses the word “extreme.”
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ing moral wo k the Fi
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supernatural being to misc
speare,the supreme artst abserving tis supreme
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0, 1die, Horatio;
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to hear the news from England;

hesy th ights
 has my dying voice.
 occurents, more and less,
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Renaissance man—who was a statesman, a
careful for the safety of his subiects.

that their species
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